Women in Art:
GREAT Artists who just happen to be Women
Lisa Borgiani ● Paige Bradley ● Renée DeCarlo ● Isabel Emrich ● Carrie Graber ● Cheryl Kline ●
Cristen Miller ● Amy Nelder ● Rosana Sitcha ● Jennifer Vranes ● Rosina Rubin, representing
Anna Walinska ●

Exhibition Catalog

How does a mother talk to her nine-year-old daughter about women's empowerment? If
you are an artist, and one who also owns a gallery showing a good number of
internationally-celebrated female artists, you put on a show of works by those powerful
artists, and talk to your daughter about the fact that those artists just happen to be
women. Taking it a step further, you ask your daughter to help create paintings with you
for the show, and use this wonderful medium as a point of dialogue about being a
powerful young woman in this world. We hope that by hosting this 11-woman exhibition,
“Women in Art: GREAT Artists who just Happen to be Women”, we can contribute to a
world where it is no longer extraordinary for a third to a half of a gallery’s artists to be
female.
Showing art by women in our gallery is by no means unusual, as our walls are constantly
filled with works by our top-selling artists, many of whom just happen to be women (hence
the name of our show). But with the powerful dialogue going on in the world right now, this
season seemed the perfect time for us to contribute to the conversation by being a little bit
louder about the female presence of artists in our gallery. In the bigger picture, a huge
percentage of women artists are nearly invisible in the more advertised and written history
of the art world, either erased completely, or complicated by the multiple roles they may
have occupied: artist, model, cohort, dealer, mother, daughter, leader, follower.
In appreciation of the many vital roles of women in art history - from artist and muse to critic
and collector - we wanted to celebrate our many female artists from emerging to
museum-credentialed. At all the many points in their lives and careers, from phenomenal
early 20th century Modernist Anna Walinska, to emerging painter Isabel Emrich, to Amy
herself and our other mid-career painters, Chloe Gallery marks Women's History Month 2018
by more loudly honoring the achievements and creations of the great painters and
sculptors in our gallery who just happen to be women. Whether with a mural that uplifts a
community, a painting that uplifts a family, or a sculpture that heals a loss, our artists have
changed the world.”
With much appreciation,
Amy and Greg

Lisa Borgiani
"I have grown up with men during my whole professional career...a lot of my close
partners are men. I think this can be seen as an idea of 'let men and women’s minds
and feelings match and interact together, as we are different and we both need one
another.'
We need to be conscious of the two different sensibilities and capabilities, and our
differences."
-

Lisa Borgiani

Lisa Borgiani
Venezia - San Francisco (sold)
Mixed Media on Canvas
39.25 x 27.25 in
$1,800.00

LISA BORGIANI
(b. 1979, Italian)
Borgiana is a mixed-media artist, whose futurist-like paintings echo the greatest of 20th-century Italian art
movements: “Futurism.” This school of historic art sought to create special effects in painterly technique to
convey a sense of speed, modernity, sleekness, and novelty. Futurism was considered highly radical in its time -the teens -- especially since Italy is and was the world’s most awesome repository of ancient, Renaissance, and
Baroque art.
Born in Verona in 1979, Borgiani moved to Ireland at twenty, where she began to develop her passion for
landscape photography. She returned to Italy after two years and specialized in black-and-white photography.
Her first two projects were Bosnia- and South America-based, reflecting the artist’s continuing vitality, interest,
and success on the international scene.
In 2009, a collaboration with Prof. Carlo Pelanda marked the beginning of a new artistic path. Like their Futurist
forebears, Borgiani and Pelanda attempted to create a new way of seeing, by photographing and building in
collage-like manner a plethora of ‘New Cities’. The project is characterized by the overlapping of cities in
motion, modern and ancient out-of-focus architectures merged together, and cities that melt together in
search of a new identity. The project continues with a ‘vertical’ futuristic vision, symbol of a new evolution,
innovation, and speed -- like a hidden desire to proudly rebuild our future. In 2011, the artist turned to beginning
researches in light. In 2013, Borgiani’s "Memories and Light," wherein light is seen as a symbol of union and hope,
traveled around various capitals: Jerusalem, Istanbul, Tehran.
SELECTED EXHIBITIONS
Italian Cultural Institutes: Singapore, New York, Cologne, Vienna, London, European Parliament -- dates various
Dynamic Cities, Italian Cultural Institute, London, England, March 2010
New York Art Expo, NYC
Art Singapore Fair
Innsbruck Art Fair, Switzerland
Dubai Index Fair, UAE
The Affordable Art Fair, London
BAAF, Brussels, Belgium
COMMISSIONS
“Dreaming Crystals on Duisburg,” The Third Eye, commission for UNESCO’s Zollverein Heritage Site, Essen,
Germany (European Cultural Capital, 2010 -- for the Ruhr)
"Italia verticale,” book cover ( and symbol of the exhibition), Formula Italia, Prof. Carlo Pelanda, 2009
"Memories and Light," video piece on various capitals in the Middle East:
Jerusalem, Istanbul, Teheran, 2013

Paige Bradley
“It would be wrong to isolate artwork by men and artwork by women and put them at odds
to each other. It is only because art by women has been marginalized--a mere second
thought--for decades, that resources to educate and integrate female artwork has been
crucial in the next step for understanding the whole of humanity in art. Because there truly IS
a problem with the balance of women artists represented equally, both men and women
are doing the right things and working toward changing the imbalance.
“In this current age, there are many things that need speaking of, many things that need to
be brought to light, that perhaps would be best accomplished by a female creator.
"’Out of the 29 statues in (Central) park, none are currently of real women. There are only
fictional women, created by men, including Lewis Carroll’s titular character from Alice’s
Adventures in Wonderland, and Shakespeare’s Juliet.’ – NYC Park Dept.
“My sculptures of women are collected for many reasons. Sometimes a man gives a piece to
their wife, mother, or daughters in order to say: ‘I am proud of you, you are amazing, you
have done so much, you are graceful, powerful, nurturing, and triumphant’. Women often
collect my works because it reminds them how to breathe and meditate, or how to feel free,
beautiful and confident. And because I am a woman, I know what it feels to be a woman in
my own body. I know the way I want to be perceived by others, and the way I feel about
myself when I look in the mirror. I speak about the honest moments of my life when I am so
broken only a divine light flows through me, or when I feel so whole I can nurture a baby.
"’I'm
not
a
feminist.
– Louise Nevelson

I'm

an

artist

who

happens

to

be

a

woman.’

“I grew up with a mother who was very pro-female and pro-woman power. As I evolved as a
woman, and an artist myself, I realized that her outlook was very biased. It was not fair to put
blinders on and only see one side. As an artist, its our duty to be truthful and honest in our
feelings and perceptions, even if they don’t fit our design. Historically it is men that have
owned and controlled the art world, and while they are still the highest earners and
exhibitors, there is also a reason for this. Women have to make a choice; be competitive on
that cutting edge world and give up all normalcy, or live a more rounded life, choosing to
fall in love and mother children. I chose the latter, but of course I want it all. I know can still
be a powerful artist, but I will never be Georgia O’Keefe, Tracy Emin, Yayoi Kusama,
Rachel Whiteread, Kiki Smith, or Louise Nevelson, all of whom chose Art as their spouse and
family.

“As art critic Sophie Lloyd said, ‘(Tracy) Emin uses vulnerability to tell not only her own
struggles, but the struggles that many women may face while finding themselves.’
“I do not regret my choice to be a Mama and a Wife, as I feel I can speak of my honest life
in my Art. I do not fight it; I am not a victim who has fallen into a ‘standard’ female role for I
am anything but standard and typical. I am a strong woman, and I am also an Artist. There
are no rules or boundaries except for what I place on myself. Of course I have to be patient
with myself when cannot fit into the normal existence, (No, I cannot join your book club and
I cannot join the PTA, and I am truly sorry but I cannot find time for a dinner party and a play
date this week) and as lucky as I may be to do what I do, I have to understand that I am
NOT typical and should not behave as if I am. When I try, it pulls me so far away from my
work and my studio that I get frustrated and angry with myself.
“Balance is not unique to women, or to artists. My husband has a balancing act too and
the story is a human one. I am lucky to have my family support and they understand me so
that I can run away and create at any given moment.
"’Nobody sees a flower - really - it is so small it takes time - we haven't time - and to see
takes time, like to have a friend takes time.’ – Georgia O’Keefe
“Author and brain surgeon, Leonard Shlain wrote in his famous book, Alphabet vs the
Goddess, that while we all have a unique mix of characteristics, in general, more left-brain
traits (needed for hunting), such as sharp focus on a goal, sequential planning, rationality,
abstraction, and analysis, are dominant in men. While women's brains show dominance in
right-brain traits such as soft focus on the whole environment or gestalt (‘big picture’),
nurturing, emotionality, openness, and sensuality.
“To me, this just underlies the absolute necessity for WOMEN’S ART having equal visibility in
museums, auction houses, international art fairs, monuments, and general fin art galleries. In
order to understand the whole human picture, we all have to be present. I know my work is
much more nurturing, open, sensual and gestalt than my male counterparts who tend
toward the more rational, sharp and focused works. I am very happy to know this difference
exists because it underlines the importance in all perspectives needed to tell our full stories.
Who takes the time to really see a flower like Georgia O’Keefe does? And who takes the
time to really see the way my husband holds our son to his chest?
“It is not just and fair to put blinders on and only see one side and call it ‘Great’ just
because it is dominant. Adversely, I do not want to participate in a movement just because
I am part of a missing ingredient. I am here because I have something to say, and it
matters. I am 100% pure artist, no matter age, sex, or geography.”
-

Paige Bradley

Paige Bradley
Bow
Bronze Sculpture
39 x 21 x 12 in
$17,000.00

Paige Bradley
Illumination (Third-Life, With Electricity)
bronze sculpture
18.50 x 26.50 x 13.25 in
$12,000.00;
Illumination (Half-Life, with Electricity)
2017
bronze with electricity
40 x 46 x 18 in
$28,000.00

Paige Bradley
Expansion (Third Life) with Electricity
bronze sculpture
18.50 x 21 x 9.50 in
$14,800.00

Paige Bradley
Sarpa
bronze sculpture
12 x 9 x 9 in
$5,200.00

Paige Bradley
Her
bronze sculpture
14 x 16 x 9 in
$7,200.00

Paige Bradley
Anjali
bronze sculpture
10 x 12 x 9 in
$5,200.00

Paige Bradley
Alapadma, Open Lotus (Maquette)
bronze sculpture
9 x 14 x 9 in
$5,200.00

Paige Bradley
Love (unframed)
bronze sculpture
15 x 20 x 3 in
$4,500.00

Paige Bradley
Balance (Third Life)
bronze sculpture
32 x 24 x 16 in
$18,000.00

Paige Bradley
Believe (sold)
bronze sculpture
25 x 9 x 9 in
$6,400.00

PAIGE BRADLEY
(American, b. 1974)
Beginning with pencil and paper, Paige Bradley took her art seriously at the age of nine. Born in California in 1974, she was educated at
Pennsylvania Academy of Art and Pepperdine University in Malibu, California and Florence, Italy. As an artist, a businesswoman and a happily
married mother of two, life is busy and abundant.
As one of the leading figurative sculptors of our generation, Paige explores the human body as the vehicle to communicate today’s struggles,
isolations, limitations and brokenness. Her work captures the light of the spirit and the power of the body while capturing a beautiful mortality
that is both fragile and fierce. Listed several times as having created the world’s most intriguing and creative works of art, people are
profoundly connect to the imagery of Paige’s sculptures.
Paige’s studio is now located in Stamford, Connecticut. Over the last twenty years she has held sculpture studios in London, California, and
New York. She has worked with the same foundry since she was 17, where she often does her own patinas and detail work. Paige’s collectors
know her as prolific and as a perfectionist, who creates work that speaks to today’s sensibilities and will also be enjoyed for generations to
come.
EDUCATION
1998
Pennsylvania Academy of Fine Art, Philadelphia, PA
1995
Florence Academy, Florence, Italy
1994
Pepperdine University: Malibu, California and Florence, Italy
SELECTED SOLO EXHIBITIONS
2015
Solo Show, Greenberg Fine Art, Santa Fe, NM
2014
Celebrating Twenty Years of Sculpture, Classic Art Gallery, Carmel CA
2010
Solo Show, Ode to Art, Singapore
2008-09 Solo Show, Classic Art Gallery, Carmel, CA
2007
Solo Show, Azali Fine Art, Laguna Beach, CA
Celebrating a Decade with Paige Bradley, Classic Art Gallery, Carmel, CA
2006
Solo Show, Classic Art Gallery, Carmel, CA
Solo Show, Forest Avenue Fine Art, Laguna Beach, CA
2005
Solo Show, Classic Art Gallery, Carmel, CA
Solo Show, Louis Aronow Gallery, San Francisco, CA
2004
Solo Show, Classic Art Gallery, Carmel, CA
Solo Show, Forest Avenue Fine Art, Laguna Beach, CA
SELECTED GROUP EXHIBITIONS
2018
Art and Winemakers’ Dinner: Winter Exhibition, Chloe Gallery, San Francisco, CA
2017
Banquet With The Artist: The Body In Motion, Chloe Gallery, San Francisco, CA
2016
Form and Figure, Santa Fe, NM
2016
Art Suzhou, China
2015
National Juried Art Show, Brooklyn Waterfront Artists Coalition, Brooklyn, NY
Affordable Art Fair, Hong Kong
2014
Dark Exhibition, ARC Gallery, San Francisco, CA
Grand National Exhibition, National Sculpture Society, New York, NY
81st Annual Exhibition, National Sculpture Society, Brookgreen Gardens, Pawleys Island SC
Henley Festival, London
An Evening of Art, Addison Gallery, Boca Raton, FL
Affordable Art Fair, Hong Kong
2013
On A Grand Scale, Panter & Hall, London, UK
100th Annual Exhibition, Allied Artists of America, New York, NY
Affordable Art Fair, Singapore and Hong Kong
16th Annual Juried Competition, American Women Artists, Fredericksburg, TX
Small Sculpture Invitational, Scottsdale Exhibition Gallery, AZ
National Juried Art Show, Brooklyn Waterfront Artists
2012
Beyond Rodin: New Directions in Contemporary Figurative Sculpture, Rye Arts Center, NY
5th Annual Naturally Nude Exhibition, Jackson, WY
PUBLIC ART
2012
Academia with 50-foot Ribbon, St. Cloud Hospital, St. Cloud MN
2010
Academia, David A. Straz Jr. Center for the Performing Arts, Tampa, FL
2009
Any Possible Relation, Paul Mellon Arts Center, Choate Rosemary Hall, CT
Vertigo, Royal Brompton & Harefield NHS Trust, Sydney Street, London
2008
Freedom Bound, Point Park University, Pittsburgh, PA
Academia, Naples Academy of Ballet, Naples, FL

SELECTED REFERENCES
2017
Three To Watch, Fine Art Connoisseur
2015
Contrasting Emotions, Paige Bradley Sculptor, Cool Cities London, Teneues Publishing
Group, The Dynamism of Humanity with Paige Bradley stylenochaser.com
2009
Naples Academy of Ballet, Naples Illustrated, March 2009
2008
Sculpture Installed, The Point Magazine, Winter 2008
The Visible Nude by Ellen Cutler, Sculpture Review, Summer
2007
Designers’ Own Homes, Architectural Digest, September
2005
Expressions of Figure and Form, Exhibition Catalog, Galerie du Soleil
2004
Top Ten Artists to Watch, Art Business News, February
2002
Perseverance Pays Off, Sandra Leader, Adventures Magazine, Winter/Spring
2001
Sphere of Art, Lisa Crawford Watson, The Monterey County Herald, May 1
1996
Paige Bradley, Lisa Crawford Watson, Monterey County Herald, April 21
AWARDS AND HONORS
2014
Marilyn Newmark Memorial, American Artists’ Professional League, 86th Grand National
Exhibition
2013
Best Sculpture, Brooklyn Waterfront Artists Coalition
2011
Best of Show, American Women Artists
The Lindsey Morris Memorial Award, Allied Artists of America
2010
Sculpture Honor Award, Academic Artists Association
2009
Gold Medal of Honor, The Allied Artists of America, Annual Juried Exhibition
Sculpture Honor Award, Academic Artists Association 2006
Third Place, 4th Annual A.R.C. Salon, Online International Exhibition
2005
Lindsey Morris Memorial Award, Allied Artist of America Show
2004
Art Students League Award, Allied Artists of America Show
Leonard Meiselman Memorial Award, Pen and Brush
Third Place Award, Women Artists of the West
2003
Catherine Lorillard Wolfe Art Club nominated Professional Member
Young Sculptor Award, Viselaya Sculpture Competition
2001
National Sculpture Society, nominated Professional Sculptor Member
1997
Ramborger Prize, outstanding achievement at Pennsylvania Academy of Fine Arts
1996
Stewardson Award, Pennsylvania Academy of Fine Arts
The National Sculpture Society, Young Sculptors Competition
SELECTED COLLECTIONS, CORPORATE AND PRIVATE COLLECTORS
American Museum of Art, Philadelphia, PA
Mr. & Mrs. Campion Platt, New York, NY
Albertson Corporation, Boise, ID
Angel Corella, American Ballet Theatre, New York, NY
Ballet International Foundation, Germany
Choate Rosemary Hall, Paul Mellon Arts Center, CT
Morton Swinsky, Swinksy Productions, New York, NY
Naples Academy of Ballet, Naples, FL
Point Park University, Pittsburgh, PA
J.D. Williamson Foundation, Carmel, CA
Congressman Michael Simpson, Washington, D.C.
Tomayko Arts, Pittsburgh, PA
Oberg Industries, Pittsburgh, PA
Robin Quivers, New York, NY
Nicole Kidman, New York, NY

Renée DeCarlo
“I have been an artist for most of my life, however my role as a woman has changed and
evolved as my life has. For me, art is my life, however it is directly influenced by my role as
woman, daughter, wife and mother - which are roles I struggle to balance everyday in my
life. For myself and other women artists who choose motherhood, this duality of roles and
identities, forces us to decide how and when we can and will pursue our art practice. Many
women are forced to give up on pursuing an artist life, simply due to logistical difficulty and
hardship. The focus and demands of growing a human while growing a voice in art-making
are both extremely challenging. The process of motherhood and managing time, energy
and responsibility has fueled my own drive and determination to not give up my studio
practice, but rather to keep pushing it forward to develop my visual voice. As I've adapted
to sharing my time, energy and focus, my work has become more abstract and about the
journey of making. In most careers, especially in our society, work and parenthood do not
coalesce, but more than often collide as they exist in separate places. I decided very early
on, that instead of waiting for the collision or giving up my art making practice, I would push
these two worlds together to feed one another and help each coexist and thrive. For me, it's
imperative that my children know me as an artist, and see the work I make, and the struggle
and balance to make it and that there is no singular way to go about it. As a
woman-mother-artist, adversity seems to find me at nearly every juncture, however I have
learned to use this adversity as fuel to keep moving forward.
“I was once a figurative sculptor and installation artist. Though I do sometimes reminisce and
long for my hands in clay, not long after graduate school in 2000, I became seduced by
drawing and mark making, and haven't turned back. Instead, I've rooted myself deeply in
this genre of exploration and the limitless possibilities of paint, printmaking and at the core of
it, drawing. The transition to this way of working, inspired all new questions and inquiries. My
focus became on creating new overlapping and layered processes that would pique my
curiosities and replicate my own life process and journey through ink and line on paper. I
didn't plan this, but this has offered me the space and ability to explore these questions, as a
mother, as my life is about the many layers of experience and transitions. Each layer I apply
to my surfaces is like recording history. The spaces between these layers reveal that history. As
I provide a place for materials to collide and coalesce, coincidentally, I am replicating what
is happening in my world as challenges and adversities create opportunities for learning,
discovery and adaptation.”
- Renée DeCarlo

Renée DeCarlo
Hybrids: Wyvern/Ammit Matte (2 of 2)
Ink and Pigment on Wood
24 x 24 in
$1,100.00

Renée DeCarlo
Hybrids: LemonTwist
Ink and Pigment on Wood
18 x 18 x 2 in
$550.00

Renée DeCarlo
Hybrids: FireBreath
Ink and Pigment on Wood
18 x 18 x 2 in
$850.00

Renée DeCarlo
Ambrosia
Ink and Pigment on Paper with Resin
18 x 18 in
$650.00

Can be hung vertically or
horizontally

Renée DeCarlo
Succulent Haze
Ink and Pigment on Wood
80 x 36 x 2 in
$12,500.00

Renée DeCarlo
Lost and Found
Ink and Pigment on Wood
38 x 58 x 2 in
$7,200.00

Renée DeCarlo
Inconspicuous Continuity
Mixed Media on Board
30 x 48 x 3 in
$3,800.00

RENÉE DECARLO
(b. 1972, American)
“I always begin with drawing, which really begins as mark-making, the essence of drawing. My point of
departure, is usually somewhere in a state of chaos - where I leave the environment or a situation in
charge of the direction to which the marks are made. It is then up to me to find or create a sense of
order; to clean up the marks and form and build a narrative with lines and layers of color. I work on paper
and wood simultaneously, and often integrate them with each other. It could be my eternal longing for
and foundation in clay, but my instinctive nature is to seek out the boundaries of a material’s strength
and fragility - and to define its breaking point. Both paper and wood seem to naturally coalesce with my
need to push and pull. I use painting, printmaking, sewing, collaging, incising, tearing and perforating to
draw, and choose my surfaces and materials accordingly. Aesthetically, my work is imbued with
elements that reflect on the world around me – where struggles for balance and variation exist in the
spaces between order and chaos.
“I began drawing because it was transportable, cathartic and accessible. I’ve now worked over the past
20 years to redefine what drawing is to me, and have yet to find a complete and simple answer. I’m
constantly on the prowl for that moment of discovery and opportunity to evolve. How a drawing begins
and ends, spans the spectrum of, and defines the spaces between chaos and control.”

EDUCATION
1997-00
1991-96

University of Oregon, MFA, Sculpture
San Diego State University, BFA, Sculpture

SOLO EXHIBITIONS
2016 San Francisco Spring Open Studios @ Yosemite Place, San Francisco, CA
2015 Spectrum. Propeller Modern. San Francisco, CA
2015 SF Open Studios. Herbst Pavilion, Fort Mason. San Francisco, CA
2014 ColorWheel. Propeller Modern. San Francisco, CA
2014 SF Open Studios. Herbst Pavilion, Fort Mason. San Francisco, CA
2013 Associations. Blackbird Bar and Gallery. San Francisco, CA
2014 Continuum. Front Porch. San Francisco, CA
2012 Hybrids. SF Perinatal Associates. San Francisco, CA
2012 SF Open Studios. Fort Mason. San Francisco, CA
2010 Accumulations. Lotus Salon and Gallery. San Francisco, CA
2011 Hybrid Topologies. Descend Salon. San Francisco, CA
2011 The Wax Collection. SF Perinatal Associates. San Francisco, CA
2010 SF Open Studios. San Francisco, CA
2009 Fingerprints and Recitations. Lotus Salon and Gallery. San Francisco, CA
2008 ArtSpan Open Studios. Hunters Point Shipyard. San Francisco, CA
2000 Sleeping Chamber. Eric Washburn Gallery. Eugene, OR
GROUP EXHIBITIONS
2017
2017
2017

Chloe Gallery. “Artist as Translator”. San Francisco, CA
StartUp Art Fair, Hotel Del Sol. San Francisco, CA
DZINE Gallery. “Pure: Burning Bright”. San Francisco, CA

Isabel Emrich
“As a young emerging female artist I have the opportunity to bring a fresh, new
perspective to the art world. My earliest female inspiration was my grandmother who was
not only a professional artist but also loving mother and wife. My mother and
grandmother both encouraged me to put a paintbrush in my hand to create and follow
my dream of being an artist. They also taught me that I could balance all the demands
of life and still make a difference as a woman in the art world. My journey to this point
hasn’t been easy but I was inspired to pursue excellence in fine art by studying artwork
from great male artists such as Van Gogh, Monet, Chuck Close, and Wayne Thiebaud.
Throughout college I spent many hours in art history books and museums but was
surprised that I rarely saw female artists getting the recognition they deserve. As I began
frequenting Galleries for art exhibits I saw a great amount of talent from female artists I
admire such as Anne Gale, Amy Nelder and Carolyn Meyer. These women and their
work inspired me to also be a female artist exhibiting in Galleries one day.
“With my dream and a firm resolve to make a difference in the art world, I am finding my
voice as a female artist. My art portrays women in a respectful way that highlights their
beauty and form. My style of painting women is intended to express confidence and
decisiveness through intentional bold brushstrokes. With the advancement of technology
I can capture references in ways that artists in the past could never have hoped to do. I
intend to use technology to see contemporary realism art in new and exciting ways.
“I hope that my contribution can inspire young artists around the world to follow their
dreams. My paintings have already impacted women in positive ways. I’m honored to
add value to their lives and I hope to continue to do so for all women who see my work.
As I continue my journey with art I hope to build a legacy that will endure beyond my life.
I want to make a difference in the art world and represent women’s courage, strength,
power, and confidence through my artwork.”
-

Isabel Emrich

Isabel Emrich
Calm Brilliance
Oil on Canvas
40 x 40 in
$3,500.00

Isabel Emrich
Ocean Emergence (sold)
2018
Oil on Canvas
40 x 30 in
$3,000.00

Isabel Emrich
Environmental Dream (sold)
2018
Oil on Canvas
48 x 36 in
$4,000.00

Isabel Emrich
Kiss Me! (sold)
2018
Oil on Canvas
30 x 40 in
$3,000.00

ISABEL EMRICH
(b. 1993, American)
Chloe Gallery is pleased to welcome and present the inaugural professional exhibition of emerging artist
Isabel Emrich. Emrich works in an Expressionistic style that straddles both abstraction and figuration. Her
brushwork is both strong and fluid qualities that echo the nature of water, itself. With zeal, Emrich
captures the ‘special effects’ water presents to the eye: chaotic refractions in multi-planar space,
sparkling light effects, distorted shadows, rippled reflections, etc. – much of it in thick impasto paint,
contrasted by passages of smooth vitality.
The artist forged her connection to the water growing up in Southern California. She loved the feeling of
the cold salty ocean, and being under its big waves. Isabel offers a special debt of gratitude to her
grandmother, who often took her up on the cliffs overlooking the water to plein-air paint. “Just paint
what you see,” her grandmother would tell her, taking after the French Impressionists of yore. In 2013,
Emrich moved to San Francisco, fulfilling her dreams of studying at The Academy of Art University. In 2016
she graduated from The Academy of Art University, and plans to pursue her MFA in oil painting. She now
lives in Southern California, looking forward to fulfilling her lifelong dream of becoming a master painter,
and, following in her grandmother’s footsteps, of teaching others to paint what they see and feel with
equally dynamic zest and complex visual ambition.
In the current group of paintings at Chloe Gallery, Emrich explores the sensations of peace and calm
one feels submerged in water, the dynamism of moving through water, and of the body luxuriantly
enveloped in it. A subject’s body may float freely in a pose of complete relief, but the subject’s face and
limbs blur with the airy world above, as they break the surface. Isabel explores the dynamics of this
boundary with tension and interplay at work where air and water and light and body converge. Light
plays on the surface, reflecting, dancing in endlessly fascinating patterns. But it also passes through the
water, illuminating what is beneath, bringing out the color and life of the body. Different colors ‘pop’
through the light with the changing visuals implied in a moment’s time. Indeed, being in water is one of
most explicit examples one can imagine of ‘being in the moment.’ Time stands still, and once and for all
the past and future disappear. Zen-like, one is in the here and now. Isabel brings her paintings to life with
broad, energetic brush strokes, thick and thin paint qualities, and generous color variety all hallmarks of
Expressionism. In fact, one of her main inspirations is the expressionistic master van Gogh.
Education
2013-16
Academy of Art University, Bachelor of Fine Arts, San Francisco, CA
2015 Study Abroad, Florence, Italy
2011-13
Orange Coast College, Costa Mesa, CA
Group Exhibitions
2017 Art Market San Francisco, Chloe Gallery, San Francisco, CA
2017 Banquet With The Artist: The Body In Motion, Chloe Gallery, San Francisco, CA
2016 Chloe Gallery, San Francisco, CA
Skidmore Contemporary Art, Santa Monica, CA
Academy of Art University, San Francisco, CA
2015 Chloe Gallery, San Francisco, CA
Academy of Art University, San Francisco, CA
2014 Academy of Art University, San Francisco, CA
Awards
2016 2nd place Abstract, Academy of Art University Body of Work, Academy of Art University

Carrie Graber

TOMBOY: I had no real gender identity growing up. My brother and I played with neighbor boys because they
seemed to do funner things like skateboard and work on cars. Michael with the Firebird used to “race” me down
the street… my little legs whirring in the Bigwheel trying to keep up. (He’d let me win.) I liked Bowie, who was not
terribly gender-centric. I joined karate, and remember when I won a sparring trophy they made it a female figure
and I was almost offended… how wonderful of them in hindsight, huh? I HAD beaten the boys.
LABELS: But the karate trophy was a label, and I had decided somewhere along the way I didn’t like labels. I think I
felt that labels were a form of instruction… a projection of societal expectations. Women wore dresses, smiled,
were softer and kinder… I wore black, wasn’t too friendly, I challenged everything and questioned everything,
which I know drove my parents up the wall. But it drove ME crazy that people assumed things, so I spent an unusual
amount of effort fighting stereotypes. Some simply weren’t true of me, but others were inspired by resistance.
ARTIST: “Wow, neat! Oh but what are you going to do for a living? Will your husband support you? Lazy, weird,
transient…” The juvenile resistance of womanhood grounded in spite eventually evolved into drive and willpower to
succeed and prove them wrong. I started to at least become entertained by the reactions, and took time to
explain what I did, and how.
WOMAN ARTIST: The pinnacle of intimidation! Confusion and assumption! "Do you cry and throw paint at
canvases? Have a ton of cats? Sleep around a lot, or hate men? How do you pay the bills……. baby? ;) "
As I grew into myself and up, and society matured a little, and boundaries broke down, I embraced my “labels”.
Humanity is pragmatic, it has to be. I have brown hair, I like summer, and watermelon, I’m 5’4”, I’m an artist, and
yes— I happen to be a woman.
-

Carrie Graber

Carrie Graber
Great Strides
Oil on Canvas
36 x 27 in
$7,300.00

Carrie Graber
Del Marcos Hotel
2017
Oil on Canvas
40 x 24 in
$7,500.00

CARRIE GRABER
(b. 1975, American)
Carrie had the pleasure of growing up in Southern California, hot summers and warm glowing colors
forever romanticized their way into her work. She is a master genre painter of the Southern California
contemporary school, whose depictions of light place her in the line of the Luminists. Graber is also in the
line of The Hudson River School – 19th-century and early 20th-century painters from the Northeast and
Midwest, whose paintings are grounded in capturing the light effects of the sun and nature in dramatic
landscapes. Though this movement specialized in anything but genre pictures, Graber mixes this
19th-century fascination with light with her own Pop iconography in the tradition of post-Modern
hybridizing. Indeed, the light of SoCal is so different than that of other regions, Graber does a service to
the Luminist and Hudson River traditions, with her golden-white light of the skies there, executed so
faithfully and fluidly. To top it off, her renditions of the world-famous Southern California lifestyle, as Pop
art, are gemlike, sexy, and exacting.
She graduated with distinction, in the fall of 1997 from Art Center College of Design where she studied
with such luminaries as Burne Hogarth, Harry Carmean and Richard Bunkall. Shortly thereafter, she took a
position as an artist apprentice with the famous Romantic Impressionist Aldo Luongo. A short year later,
Aldo sponsored her to develop a body of her own work. Carrie's first opening was in coastal Cambria,
California in 1999, and a success. For the next decade, Carrie traveled the world, showing exquisitely
developed oil paintings and charcoal drawings. Her admiration for figure and form, juxtaposed with
observations of light and shadow and steeped in a fascination with composition materialized in
hundreds of paintings.
She has become a collector of modern works, is now a furniture designer and builder and is an ardent
advocate of architectural preservation. She volunteers at The Institute for Survival Through Design and
works with American architect Dion Neutra on art projects, book readings and public relations.
"I think that it's important for me to realize that things are coming together – skill, observation, and
consideration. As an artist, I pursue what will give me the greatest satisfaction and joy, a communication
filled with discovery and triumph. What's in a medium? What's in a subject matter, or style? I am currently
studying the concept of beauty, and why we find something so. What is preconceived, and what can
be edited? I always knew, and now fully realize that function always takes a form, not as a conquest but
as a lover. I appreciate the opportunity to exhibit this intimate process itself as the art."
Coming out of Southern California, Carrie Graber is considered to be among the most talented, exciting
and well-collected artists in the market today. With her warm tones and exquisite control of illumination
creating a perfect composition of light and contrast, Carrie captures the beauty and subtlety of familiar
environments, which are often overlooked. Her soft, realistic but also bold approach warms the viewer's'
senses and creates a feeling of intimacy. This is the link between Carrie and one of her main influences,
Dutch master painter Vermeer.
Select Exhibitions
2018 Art & Winemakers’ DInner: Winter Exhibition, Chloe Gallery, San Francisco, CA
2017 Art & WInemakers’ Dinner: On Being With Art, Chloe Gallery, San Francisco, CA
2016 Art & Winemakers’ DInner: Color, Shape & Form, Chloe Gallery, San Francisco, CA
2015 Banquet With The Artists: Graber & Maltzman, Chloe Gallery, San Francisco, CA
2014 Art & Winemakers’ Dinner: Celebrating Art in The Valley, Chloe Gallery, San Francisco, CA

Cheryl Kline

"I celebrate the beauty of Mother Nature
Capturing a moment in time where the earth is glowing,
The clouds dancing gracefully across the sky,
And the warmth of the sun spreading its colorful rays
Of reds and yellows onto all in it’s path.
I celebrate Mother Nature in my work and give
Her a voice for all to hear and hope that they too will
Tred on her earth carefully and with respect and in awe
Of the beauty she brings to us each and every day.”
-

Cheryl Kline

“I was brought up by my Mother who was a warrior, a divorced woman who had to support
and raise 3 children by herself in the 1960’s and 70’s earning barely 50% of what her male
counterparts made. The inequity was outside our doors but inside, everyone was equal. My
brother had to take his turn with household chores just as my sister and I did. My Mother
believed in me and in fact told me I could be anything I wanted to be including the
President of the United States. She had wanted to go to college to be an artist and was
accepted into some of the most prestigious Art colleges in Los Angeles. Her Father told her
that he would never waste his money to send a girl to college. When my Mother saw my
desire to be an artist too, she more than encouraged me. She bought me my first oil paint
set when I was 13, helped me to pay for college, came to every one of my exhibits while she
was alive. So I guess in a sweet way, I not only followed my own dream to become an artist
but Mom’s dream too.
“It hasn’t been easy and I can’t tell you how many times I have had rejection letters from
contests or galleries for work I felt was my best, and then to discover that the artists who ‘won
the prize’ or got the show, were not only men but the work was not at the same quality and
execution as mine. My mantra became “what were they thinking.” In my profession as an
artist and figurative artist, there is a ‘good ol’ boys list.’ The same names at all the
conferences, conventions, demos etc. and some times a few of our tribe sprinkled in. Yet
today as I peruse the internet and marvel at the amazing art being created today, I find
equal numbers of both women and men creating. Still though, the gap continues with both
pricing and representation. Example, there is a gallery here in Los Angeles, I call it “the
cowboy” gallery, where almost every artist they exhibit is a man.
“The inequality of the lack of representation of women artists in all of the museums in the
world is unconscionable! It makes one ask the question, “What is it about the male physique
that singles him out as a better painter or artist than the female? It’s as if one were to assume
that women just recently learned to create art. This fact about the art world has made me
work harder and to seek out those galleries that do not discriminate, like Chloe Gallery
where I am proud to be among the artists they represent. My message to any female artist is
to change your name to a man’s name (okay just kidding but I did think about changing my
name to Charlie) the message is to call people out on their obvious favoritism and never
ever let it break you down. We will even the score and one day there will not need to be a
“Women in Art” month but instead a celebration of all people, all sexes, all races, all ages
celebrating this wonderful gift we humans were given and that is to create.”
-

Cheryl Kline

Cheryl Kline
Blue Violet
Oil on Canvas
48 x 38 in
$11,000.00

Cheryl Kline
Summer Night With You (SOLD)
Oil on Canvas
30 x 40 in
$7,200.00

CHERYL KLINE
(b. 1956, American)
California born Cheryl Kline has made an impact on the art world with her large abstracted landscapes of the sky.
Influenced by Turner, and Hudson River School artists, Kline found her own way of describing what she calls “Operas in the
Sky.” The series began in the year 2000 as a way to celebrate the millennium and has continued for the past 14 years
developing into a dramatic collection of almost spiritual and vibrant impressions of what takes place above our heads
every day. This new collection of paintings, “Clouds Got in My Way” offer a unique perspective of the artist’s celebration of
the grand and awesome skies off the pacific coast and her travels to faraway lands.
Kline earned a bachelor's degree from Woodbury University and finished her studies in painting at the Florence Academy
of Art. In 2007 after a stellar year of sales, Kline bought a building in West Los Angeles, and opened “Kline Academy of Fine
Art.” An Italian style atelier devoted to teaching classical painting and drawing skills to artists of all levels. It includes 2
painting studios and above the academy is Kline’s own studio.
Highlights of Kline’s career to date have been; a solo show at the Discovery Museum in Connecticut, acceptance into the
Royal Academy of Art’s summer Exhibition in London, and in 2008 she won an Award of Excellence from the Portrait Society
of America. Her work is in collections around the world. She currently has just authored a book on portrait painting
techniques "A Treatise on Portrait Painting."
EDUCATION
1998-03 Florence Academy of Art, Florence, Italy
Advanced Figure Painting, Portraiture, Advanced Narrative Figure, Plein Air
1991-94 Bruchion School of Realist Art, Culver City, CA
Atelier of Jan Saether, intensive, classical study, old masters reproduction
1977
Woodbury University, Burbank, CA
Bachelor's Degree in Commercial Art
SELECTED EXHIBITIONS
2016
Chloe Gallery, Art and Winemakers’ Dinner Summer, San Francisco, CA
Chloe Gallery, Art and Winemakers’ Dinner Winter, San Francisco, CA
2014
Lahaina Galleries, Newport Beach, CA “Clouds got in my way”
2012
Abra Gallery. Westlake Village, CA
2010
Beverly Hills Country Club, CA “It’s a Beautiful Day”
2008
Karen Lynn Gallery, Beverly Hills, CA
2007
La Contemporary, “Oracles,” Culver City. CA
Cohen Rese Gallery, San Francisco, CA
2006
McLean Gallery, “The Sky...A Constant Canvas” Malibu, CA
Landmark Gallery, "Beyond" Terrytown, NY
Gallery c, "Dancing Oracles," Hermosa Beach, CA
Discovery Museum, "Beyond," Bridgeport, CT
2005
McLean Gallery, “Above and Beyond,” Malibu, CA
Gallery At Merritt Crossing, "New Paintings" Milford, CT
2002-04 McLean Gallery, Malibu, CA
2000
Stark Kukuchi Gallery, “50 Paintings,” Venice, CA
SELECTED PUBLIC AND PRIVATE COLLECTORS
Ms. Oprah Winfrey, Maui, HI
Halle Berry, Malibu, CA
Mr. & Mrs. Ken Starr, Malibu, CA
Ms. Jessica Biel, Santa Monica, CA
Saint Johns Hospital, Santa Monica, CA
Peoplesoft, Ms. Suan Chew, Malibu, CA
Hotjobs.com co-founder - Mr. Thomas Chin,NY
Stephan Pyles Restaurant, Dallas, TX
Ms. Sanela Jenkins, London, England
Mr. William Jones, William Jones Assoc., NY, NY
Ms. Audrey Schlaepfer, New York, NY

Painting is Romantic…
My obsession with the sky; in all its glory, turbulent yet graceful, that moment when the sun is hiding behind a cloud, or the
magical hour when daytime has come to an end...is not about simply a sunset. Yet, the simplicity of what is above our heads
is so profound to me, that words could never explain my feelings: A complicated mesh of emotion and spirituality: what is
God? Who is She? Why am I here? And it makes we want to stop and just breathe. All of us get so wrapped up in things that
in the big picture become so unimportant... when sometimes, all we need to do is just look up and experience that beautiful
opera
in
the
sky.
My passion for painting people is very similar. Discovering every unique soul I am fortunate to paint and be able to describe
their psychological and visual impressions with those wondrous globs of color that lay before me is a challenge and
adventure
I
will
always
cherish.
My process is very special and has taken me years to hone. I use only the finest pigments, brushes and surfaces available. I
am an advocate for the timeless method of the classical masters where layer upon layer is painstakingly applied. My
paintings are not born in a single night and when you see them in person, you will experience the luminous quality that is only
achieved
by
this
method.
Cheryl
Kline

Cristen Miller

"I don't think my art has anything to do with me being a woman." - Cristen Miller

Cristen Miller
City Light
Oil on Canvas
22 x 28 in
$2,800.00

Cristen Miller
The Daily
oil on canvas
24 x 36 in
$4,250.00

Cristen Miller
Evening Light in the Vineyard
2017
Oil on Canvas
14 x 18 in
$1,800.00

CRISTEN MILLER
(American)

Cristen Miller is a fine artist who specializes in landscape paintings completed in oil and pastel. She
exhibits her work in galleries nationwide, and her work has been collected by corporations and
individuals including the CEO of Ameritrade and the owner of the Chicago Cubs. Her work has been
featured in publications, such as Southwest Art Magazine and Pastel Journal, as well as, in the
contemporary drawing book series, Strokes of Genius.
Miller is currently a full-time faculty member at the Academy of Art University, where she has taught
since 2001, and has held the position of department director.
EDUCATION
2007
2001

MFA, Fine Art Painting, Academy of Art University, San Francisco, CA
BFA, Fine Art Painting, Academy of Art University, San Francisco, CA

EXHIBITIONS
2011
2011
2010
2010
2006
2006
2005

Laumeister Fine Art Competition, Bennington Center for the Arts, VT
“A Century of Landscapes,” California Historical Society, San Francisco, CA
“Pastels USA” Pastel Society of the West Coast, Haggin Museum, Stockton, CA
“Golden State Treasures Show” California Art Club, Pasadena, CA
“Pastels Only” Pastel Society of America, Annual Show, NY, NY
“Pastels USA” Pastel Society of the West Coast, Folsom, CA
“Shades of Pastel” Maryland Pastel Society, National Open Exhibition, MD

PUBLICATIONS
2016
2012
2011
2009
2008

Southwest Art Magazine, Editorial, January 2016
Southwest Art Magazine, Editorial, March 2012
Strokes of Genius 3: Fresh Perspectives, by Rachel Rubin Wolf
Strokes of Genius 2: The Best of Drawing Light and Shadow
The Pastel Journal, April, “The Pastel 100”

AWARDS AND HONORS
2010
2008
2006
2005
2003

“Jurorʼs Choice Award,” California Art Club, Golden State Treasures, Pasadena, CA
“Pastel 100,” The Pastel Journal - Third Place
“Degas Pastel Society Award,” Pastel Society of the West Coast, Folsom, CA
“Third Place” and “Judges’ Award,” Maryland Pastel Society, National Open Exhibition
“Directorʼs Choice MFA,” Academy of Art University, Annual Show, San Francisco, CA

TEACHING
2001-ʼ12
CA

‘Fine Art’ and ‘Foundations’ Departments, Academy of Art University, San Francisco,

Amy Nelder & Chloe Lejnieks

“My studio is on public display in our gallery, and at least once a quarter a man will
walk in, remark on the virtuosity of my work, and then tell me how surprised he is
that it was painted by a woman. It’s offensive and funny at the same time - but it’s
the fault of a male-dominated art history. I was at the art store the other day and
in the kids’ section there were two items, ironically hanging one above the other on
the wall: One was labeled 'Artist’s Disguise' - It was a mustache and goatee over a
male face; the other one was 'Frida's Smocks and Frocks', a toy that was basically a
magnetic Friday Kahlo paper doll with different outfits. But that pretty much boils
down the art world for you: The well-known icon for ‘Artist’ is a little man with a
black mustache, beard and a beret. The closest icon for ‘woman artist’ is Frida
Kahlo in the form of 'oh, my, look at her in all her different outfits!' How much has
changed since the late 80s when the Guerrilla Girls posted billboards around NYC
blaring ‘Do women have to be naked to get into the Met Museum? Less than 5% of
the artists in the Modern Art Sections are women, but 85% of the nudes are female.’
I hope that my show contributes to a future when the automatic cartoon for ‘Artist’
is no longer a little French man in a beret.”
- Amy Nelder

Amy Nelder and Chloe Lejnieks
That's NOT my name (sold)
2018
Acrylic and nail polish on canvas
48 x 36 in
$7,500.00

Amy Nelder and Chloe Lejnieks
WHAM! BAM! POW!
2018
Acrylic and 22K gold on canvas
48 x 36 in
$7,500.00

Amy Nelder
A Little Extra Sugar
2018
Acrylic on Canvas
36 x 60 in
$18,500.00

AMY NELDER
(b. 1971, American)
Amy Nelder is a versatile painter of diverse genres, who has been engaged in the last several years with “contemporary” still-life
painting.
Critics and art writers have credited Nelder with radically updating the nature of today’s still life to leave behind what one
might call the hackneyed, old-fashioned subject matter of yore – bunches of grapes and flowers, for example – to replace it
with hip, debonair, au courant imagery. While Old Master still lifes may fetch millions of dollars, executed in the most expert and
astonishing ways, the time has come, these observers claim, for the still life to speak to today’s audience in today’s effervescent
language.
Nelder meets the challenge with her Pop-oriented, romance-skewed set ups, wherein lipstick-kissed wine glasses meet Scrabble
boards and designer party shoes, tossed aside with black tie, amidst scrumptious chocolates and desserts – not to mention the
occasional cereal box or champagne bottle – tradenames and all!
The point to her works is that, ‘off-screen,’ if you will, there is a love affair of some sort going on – some off-the-canvas bedroom
cavort that the viewer can’t actually see, but can feel, given the savvy evidence of what she does record in her paintings.
Thus, a portrait of a blissful couple is recorded with a kind of hipster synecdoche – the Greek concept in poetics of using
stand-in symbols to represent a bigger, more meaningful whole. “The hand of God” or “the kiss of fortune” are two common
examples of synecdoche.
Of course, in Nelder’s world all is good fun, spice, and savoir-faire, mixed with sexy riddles and loveable overtures and
undertones. Whomever she is portraying, without actually showing them, the viewer relates and wants, in fact, to be in on one
of Nelder’s devil-may-care duos!
Once in a while, she’ll depart from the implied “couple” motif to present an off-canvas individual grappling with the attraction
or aftermath, God forbid, of a cupcake to devour or not to devour! And so on, calorie-counting, be hanged! Or, we are
presented with the charming leit-motif of a Mom and Dad homebound with affection, due to little ones sleeping.
Here is a truly superb draughtsman, who can draw like an Old Master, while at the same time delivering a still life genre that is all
about the hip here and now. In her San Francisco studio, one is treated to seeing Nelder’s actual still life props, set up on a
table. Watching her transmit the model’s image to canvas with stunning realist accuracy is both fascinating and uncanny. She
purposely seems to pick the hardest subject matter to conquer: sterling silver, glass with its many-faceted reflective qualities,
elaborate typefaces curving round bottles, and the like. Here is a Raphael realist, whose subject happens to be cuddly
cupidity, pulled off with amazing chic and glamour, yet as down to earth as your last date (off-screen, of course!).
SELECTED COLLECTIONS
Thin Man Investment Holdings (Pty)) Ltd, South Africa
Vanillamore Dessert Kitchens, Montclair, NJ
Zurich Insurance, corporate collection, NYC, NY
Sports Engineering and Recreation Asia, LTD, Bangkok, Thailand
Buena Vista Café, San Francisco, CA
Tosca Café, San Francisco
GESD Capital Partners, San Francisco
Club Wingtip, society club, San Francisco
COMMISSIONED MURALS
Chinese Charity Cultural Services Center, Chinatown, San Francisco
San Francisco Board of Education, Executive Administration Building
State of California Family Support Bureau, San Francisco
District Attorney’s Services Center, San Francisco
SELECTED MEDIA
San Francisco Chronicle
San Francisco Examiner
KPIX, “Evening Magazine”
CNN, Fox News, MSNBC networks
Art Business News magazine
Art World News magazine

Rosana Sitcha
“Normally in my paintings there are no "hidden messages" as such, but there is always
a meaning, a background. I always want to tell something in my work, and sometimes
it is easy to see or understand simply by seeing the picture. But although the message
sometimes seems a bit obvious, the viewers always tell me that when I ‘explain’ or
‘narrate’ what I have wanted to express, they see it differently, they understand it
much better, and I think they give more value .
“In urban landscapes, for example, people can see only the representation of a city,
but nevertheless there is always more, there is an interest in telling something, in this
case the relationship between the city and its inhabitants. In these works my intention
is that the scenes are never deserted, but still surprisingly silent. The characters are
always there, well paced, inside a shop, in the car, or on the phone from which you
can reach and communicate with anyone in any part of the world.
“And from these urban landscapes came the idea of extrapolating these characters,
the inhabitants of the city, and they became the true protagonists of the stories that
are told, giving rise to a large series of female portraits. In this way I extract the
characters to analyze them in detail and to represent them in large format portraits. It
is there, where women go from being mere components of the city to being the true
protagonists of it. Their anonymity is left behind, because they show their experiences
and desires through the representation of their face and the introspection of their soul,
with the intention that the viewer feels identified with them. Initially, in the series
"Meditations" the city was placed in the background to give prominence to the
inhabitant, the person portrayed, and then came the idea of joining those female
portraits to the "Four Elements of Classical Antiquity" (water , earth, fire and air), with a
great series called "Elements", which at the same time consisted of 4 smaller series
belonging to each of the elements. With the air it will be "Volatile"; earth "; fire
"Incandescent" and "Volatile". And although the message for me may be somewhat
obvious, when I tell you the meaning of the whole series, the viewers have a clearer
and fuller view of it.

Rosana Sitcha
City Life
Acrylic on Canvas
20 x 59 in
$7,600.00

Rosana Sitcha
Urban Lifestyle
Acrylic on Canvas
20 x 63 in
$7,950.00

ROSANA SITCHA
(b. 1981, Spain)
Rosana Sitcha was in born in Cartagena (south-east of Spain), on 8th January 1981. She was awarded a Fine
Arts degree by San Carlos Faculty at the Polytechnic University of Valencia in 2005. She is specialised in drawing
and painting and has completed training courses with prestigious painters such as Antonio López, Eloy Morales
and Cristobal Gabarrón.
She has worked as a painter since she finished her degree, focusing her work on urban landscape and female
portraits, both represented from a very personal perspective.
Her work has been exhibited in numerous art galleries of Spain, and she has been featured in several individual
exhibitions in cities such as Madrid, Barcelona, Zaragoza, Oviedo, Murcia and Cartagena. She has also
participated in more than 100 collective exhibitions, including selections, awards and national and international
fairs. Since 2005 she has been awarded several national and international prizes. Furthermore, some of her
pieces of work are in different collections that belong to city councils, county councils and museums.
Solo Exhibitions
2015 Reflexiones, Museo de Siyâsa. Cieza.
Planos de realidad Galería de arte Salduba. Zaragoza.
2014 Trenseúntes urbanos, Galería de arte Movart. Madrid.
2013 Silencios de la urbe. Galería Cervantes 6. Oviedo.
Instantes efímeros, Galería MAES. Madrid.
2012 Miradas de identidad y consciencia, Museo de San Javier. Murcia.
Espejos líquidos, Galería de Arte Mar. Barcelona.
Cuaderno de viaje, Galería de Arte Salduba. Zaragoza.
2011 Volátiles, Casa Pintada de Mula. Fundación Gabarrón. 2011-2012.
A pie de calle, Las Rejas. Cartagena.
2010 Vida urbana, Galería M2011
Volátiles, Casa Pintada de Mula. Fundación Gabarrón. 2011-2012.
A pie de calle. Las Rejas. Cartagena.
AES. Madrid.
2009 Anónimos de Ciudad, Casas Consistoriales de Mazarrón. Mazarrón.
Nómadas, Galería Babel. Murcia.
2007 Urbanitas, Semana Grande de Caja Murcia. Sala de exposiciones Gregorio García
Sánchez. Torre Pacheco. Murcia.

Museum & Selected Private Collections
Delegation of Alicante
Government of Cantabria
City of Fuente Alamo. Murcia.
Cajamurcia Collection
Town Hall of Busot, Alicante.
Town Hall of Torrevieja.
Polytechnic College of Cartagena.
Fuente Alamo Museum
Galileo Galilei Collection
Collection of prints in “Under the Levante Sun”
“La Colmena” Cultural Association of Women
Air Force
Town Hall of Benidorm
Town Hall of Molina de Segura
Town Hall of Cieza
Awards
2015 First place in the “XII International Painting Competition Toledo Puche”. Cieza, Murcia.
First place in the “XVI Painting Competition on March 8”. Molina de Segura, Murcia.
First place in the “XXVI Competition for New Painting and Sculpture Artists in Benidorm”.
2014 Honourable mention in the “XI International Painting Competition Toledo Puche”. Cieza.
Distinction in the “XXI Edition of the No Marrazo Art Biennial”. Pontevedra.
First place in painting. Air Force Awards. Madrid.
First place in the La Colmena Painting Contest. Asturias.
Fourth place in the XXXIII Contest “The Woman in the Painting” of Corte Inglés.
2013 Second place in the XXXIII Contest “The Woman in the Painting” of Corte Inglés.
2009 First place in the poster competition for Moors and Christians of Busot.
Second place in the XXIX Contest “The Woman in the Painting” of Corte Inglés.
2008 Second place in the XXVIII Contest “The Woman in the Painting” of Corte Inglés.
2007 Acquisition Prize in the Call for Plastic Arts 2007 Council of Alicante.
Acquisition Prize in the Arts Award for Government of Cantabria.
Special Prize in Urban Landscape. National Contest of Painting Outdoors, “Landscapes of Mazarrón”.
2006 Third place in the XXIII National Painting Contest Villa de Fuente Alamo.
"Nicomedes Gomez" Drawing Prize 2006. Polytechnic University of Cartagena. (Second prize).

Jennifer Vranes

“I am a Woman, and I love being an artist! I’ve always been an artist, so I don’t know
what it would be like to be anything else. I have an Aunt who is an artist, and she was
a big inspiration to me as a child. She’d sketch little drawings of ballerinas that I’d
frame and hang up in my bedroom. I wanted to be just like her when I grew up.
“Art has always been a huge part of my life. My kids grew up watching me work on
commissions and paint for Galleries and Art Shows. I remember one time when they
were young, they visited me at an art show and for the first time, and saw me with
other artists. I guess they didn’t realize there were more people like their Mom out
there! I remember my daughter, with big eyes, pointing to one of the male artists,
saying, ‘Look Mom! There’s a BOY artist!’ I think she assumed that since her Mom was a
girl and an artist and she herself was also a girl and an artist—something her 3 older
brothers were not—being an artist had to be a female thing!
“Being an artist is not just something I do, but something I am. I often say that even if I
were to win the lottery, you’d still find me in my studio painting landscapes! It’s
something I’ve been able to do 9 months pregnant, or with babies strapped to my
body. I painted during nap time when the kids were small, and late at night after
everyone was sound asleep. Being a woman and a mother never stopped me from
being an artist. If anything, it inspires me to create paintings that capture love and joy,
and the beauty of our world. Creating art is my passion, and it’s what I’ll be doing
when I’m 90.”
-

Jennifer Vranes

Jennifer Vranes
California Vintage
2018
Acrylic on Canvas
30 x 48 in
$5,600.00

JENNIFER VRANES
(b. 1974, American)
Jennifer Vranes is best known for her large and vibrant paintings of aspen forests and European

landscapes. Her trademarked technique using a palette knife to ‘sculpt’ in thick textures has
become a favorite among art collectors worldwide.
The art industry’s leading magazine Art Business News spotlighted Vranes in the article “Time
Honored Appeal” as one of the world’s top selling landscape artists. ABN later published a special
edition on Today’s Top Artists, and included an editorial marking Vranes as one of America’s
“Artists to Watch.”
Vranes’ paintings continue to gain attention on an international level. Her artwork was recently
secured by the U.S. State Department to be placed in the ART in Embassies collection in Bamako,
Mali. This program is a vital form of cultural diplomacy for the United States: State Department
curators select quality works by established artists to represent the talent and perspective of the
U.S. in visual art. Dignitaries of all countries encounter this exclusive collection.
Vranes studied oil painting at Brigham Young University, graduating with a Bachelor of Fine Arts
Degree. An avid traveler, Vranes finds inspiration from the beautiful places she has seen around
the world. Through her art, she transports the viewer to Tuscany where poppies grow wildly in
breathtaking meadows; or to France where fragrant lavender is farmed in lush rows; or to the
Rocky Mountains where groves of aspens, asphodels, and white birches quake near rolling streams
and rivers. Vranes finds the most beautiful gems of nature, and captures them on canvas with her
bravado technique for all to experience and enjoy.
Says the artist, “The greatest compliment I ever received was from one of my collectors. I will never
forget what he said about my work: ‘Your paintings make me happy. I can look at them over and
over again, and feel uplifted.’ His compliment embodies my goal for creating. There is nothing
more I want in this world than to bring joy to people through my work.
“My inspiration comes from places I have fallen in love with. Each painting I create is a reflection of
where I long to be. In a world of growing uncertainty, it is important for me to provide the viewer a
momentary escape from reality. In my work, I strive to incorporate the rare ‘diamonds’ I see in
nature. I want for the whole world to stop and take notice! In essence, Art should rejuvenate the
soul. It should uplift the heart and bring peace to the mind. This world is a beautiful place, and it is
my goal to bring to light the utopias I find most precious for the enjoyment of others.”

EDUCATION
Bachelor of Fine Arts, Brigham Young University, Provo, UT
COMMISSIONS
U.S. State Department, Art in Embassies Program, Washington, D.C.
PRESS
Art Business News, Today’s Top Artists, “Artists to Watch”
NOTABLE COLLECTORS
Justin Leonard, PGA Tour
Fred Lynn, Boston Red Sox MLB All-Star

Anna Walinska
Anna Walinska demonstrated an almost preternatural vision of today’s woman. In a time
when women didn’t often travel alone to pursue their creative or professional dreams,
Walinska did just so fiercely and successfully. She left New York at 19 to study in Paris;
lived around the corner from Gertrude Stein, studied under André Lhote and spent time
with Pou-lenc and Schoenberg at the literal center of the modernism movement. She
traveled the world establishing herself and her gorgeous awarded work, and created
thousands of works on canvas an paper over nine decades.
From the time she attended the Arts Students League at the age of 12, Anna Walinska dreamed
of going to Paris to study art. But her father, a self-made Russian immigrant labor leader, wanted
his daughter to attend college, and he refused financial support.
Undeterred, Walinska boldly invited the owner of the leather goods company where her father
worked to lunch. She told him she needed $2,000 to cover expenses for a year, and proposed an
arrangement—if he would provide the funds, she would paint him a copy of a masterpiece. The
man wrote a check on the spot.
Sailing off to live in Paris at the age of 19, Walinska later said, “in the time of Matisse, Picasso, and
Schoenberg’s music, the time of Hemingway’s Moveable Feast, is indicative of a certain kind of
daring and adventurousness that I’ve always had.”
It was 1926. Walinska lived on the Left Bank, studied with André L’Hôte and at the Grande
Chaumiere, and spent many hours at the Musée Luxembourg perched on a ladder, copying Paul
Baudry’s “La Fortune et le jeune enfant” for her benefactor. Many months later, when she
returned home to New York with the painting, her father was so impressed that he promptly
reimbursed his boss and kept the work for himself.
Walinska returned to Paris for the remainder of the decade, exhibiting original work at the Salon
des Independents and developing what she termed “the calligraphy of line that stayed with me
from then on.”
In 1935, now an exhibit curator for the Federal Arts Project and determined to bring a French
sensibility to the New York art world, Walinska opened the Guild Art Gallery at 37 West 57th Street.
Arshile Gorky had his first New York one-man show at the Guild, where Walinska also exhibited the
work of Raphael Soyer, Boris Aronson, and Theodore Roszak, among others.

While continuing to paint, the London born Jewish artist appeared in the Yiddish Theatre,
performed with a Flamenco dance troupe, and served as Assistant Creative Director of the
Contemporary Art Pavillion at the 1939 World’s Fair. The people and places in her life—her
family, the musicians, dancers, political figures—became part of Walinska’s paintings, both
figurative and abstract. Her portraits of prominent artists of the New York School are found in
major museum collections— including those of Gorky in the Smithsonian American Art Museum
and the Johnson Museum at Cornell, drawings of Mark Rothko in the National Portrait Gallery
and the Magnes Museum in Berkeley, and portraits of Louise Nevelson in both the National
Museum of Women in the Arts and the Magnes.
Walinska journeyed around the world in 1955, with stops in France, Italy, Spain, Israel, India,
Japan, and a four-month sojourn in Burma— where prime minister U Nu sat for a portrait and
instructed the artist in Buddhism. She showed local artists how to make an easel and stretch
canvas, and they in turn introduced her to the hand-made Shan paper that became central to
her collages from the late fifties into the eighties. In the sixties, she visited Israel and began her
study of the Kabbala. Her travel diaries are found in the Archives of American Art.
In her later years, Walinska created a large body of work on the theme of the Holocaust, long
before there existed museums and memorials where this work might hang for people to view it.
Paintings from this series were not seen until a one-woman exhibition at the Jewish Museum in
1957, and were eventually exhibited as a group of 122 works at the Cathedral of St. John the
Divine in 1979. Walinska’s Holocaust work was shown in Eastern Europe for the first time in 2000,
posthumously, at the Ghetto Museum at the Terezín Memorial in the Czech Republic.
As she had all her life, more than ever towards the end, Walinska painted to explore and
express. She was close to 80 when she began a series of works on paper inspired by the erotic
Japanese shunga prints of the 17th century. By the time of her death in 1997, she had produced
more than 2000 works on canvas and paper, created with oil, watercolor, charcoal, pastel,
casein, ink, assemblage, and any combination of materials that intrigued her.
Her work, Walinska wrote, “sought to convey the spirit of a search without boundaries.”

Anna Walinska
Dancers #21, c. 1928
1928
charcoal on paper
6.50 x 8.25 in
$1,900.00

Anna Walinska
Dancers #28, c. 1928
1928
ink and collage on paper
5.13 x 8.50 in
$2,200.00

Anna Walinska
Self-Portrait with Hat, c. 1928
1928
pastel on paper
12.50 x 9.50 in
$8,750.00

Anna Walinska
Reclining Nude with Bird, c. 1930
1936
Oil on Canvas
25 x 30 in
$24,500.00

Anna Walinska
Woman with Roses
1931
Gouache and Pastel on Paper
19.25 x 14.50 in
$22,000.00

Anna Walinska
Emily with Flowers, c. 1932
1932
Pastel on Paper
24 x 17 in
$10,500.00

Anna Walinska
Raisel in Hat
1932
Ink and Gouache on Paper
9.50 x 6.50 in
$6,500.00

Anna Walinska
Mother & Daughter, 1933
1933
Ink on Paper
6.50 x 4.75 in
$5,000.00

Anna Walinska
Woman In Pink Feather Hat
1933
Pastel on Paper
7 x 5 in
$6,000.00

Anna Walinska
Mother & Daughter, 1933
1933
pastel on paper
13 x 10 in
$15,000.00

Anna Walinska
Reclining Nude with Red Shoes, c. 1936
1936
Pastel on Paper
20 x 23 in
$22,000.00

Anna Walinska
Seated Women Reading
1937
Collage with Charcoal Drawing
11.75 x 8.25 in
$7,500.00

Anna Walinska
Flamenco
1940
Oil and Collage on Paper
9.75 x 7.50 in
$12,000.00

Anna Walinska
Reclining Woman
1945
Gouache on Paper
20 x 24 in
$22,000.00

Anna Walinska
Portrait of a Woman
1950
Oil with Palette Knife on Paper
6.75 x 6 in
$8,000.00

Anna Walinska
Reclining Women Reading
1953
Oil on Canvas Board
6 x 7.37 in
$8,500.00

Anna Walinska
Portrait of a Woman
1956
Oil on Paper
18 x 18 in
$18,000.00

Anna Walinska
Figures in Landscape, c. 1982
1982
collage on paper
12 x 9 in
$7,750.00

Anna Walinska
Fractured Woman, c. 1982
1982
Collage with Charcoal and Pastel
24 x 18 in
$13,000.00

Anna Walinska
Madonna, c. 1982
collage on shan paper
12 x 9 in
$7,750.00

Anna Walinska
Self Portrait: Flamenco
1939
Oil on Canvas
34 x 28 in
$85,000.00

Anna Walinska
Two Women at Piano
1951
Oil on Canvas
7 x 10 in
$15,000.00

ANNA WALINSKA
(American, 1906 – 1997)
Anna Walinska was a woman ahead of her time. At the age of 19, she left NYC for Paris to study
painting, lived around the corner from Gertrude Stein, and hung out with Poulenc and Schoenberg.
In the WPA era, she founded a gallery on 57th Street, gave Arshile Gorky his first NYC one-man
show, danced flamenco at Town Hall to benefit the Spanish Loyalists, and served as Assistant
Creative Director of the Contemporary Art Pavilion at the 1939 New York World's Fair. In the fifties,
she traveled around the world ... by herself... on prop planes. Her diary of that six-month journey
now resides in the Smithsonian Archives of American Art, and includes stories about her adventures
with journalist Joseph Alsop, Burmese Prime Minister U Nu, and many other writers, artists, and
diplomats. A number of her works were shown during the artist's lifetime at the Jewish Museum in
NYC (1957 one-woman Retrospective), MOMA and the Metropolitan Museum, NYC, the Baltimore
Museum of Art, and the Museum of Religious Art at St. John the Divine, NYC, including works inspired
by Walinska's extended stay in Burma in 1954-55.
EDUCATION
1918
1926

Art Students’ League, NYC, NY
L’Académie de la Grand Chaumière, studied with André L’Hôte, Paris, France
Musée Luxembourg, independent studies, Paris
SELECTED EXHIBITIONS

1927-30 Salon des Indépendants, Paris
1937 American Artists’ Congress, 1st Annual Membership Exhibition, NYC
1942 Metropolitan Museum of Art, “Artists for Victory,” NYC
1946 National Academy of Design, “Paintings of the Year,” NYC
1956 Museum of Modern Art, “Recent Drawings USA,” NYC
1957 Jewish Museum, NYC Baltimore Museum of Art, MD
1960 Monede Gallery, “The Collage and the Figure,” solo show, including Shan paper works
executed in Burma, NYC
1957-71 Riverside Museum, NYC
1979 Cathedral of St. John the Divine, NYC
1999 Clark University, Center for Holocaust Studies, solo show (posthumous)
2000 Ghetto Museum, Terezín Memorial, Czech Republic (posthumous)

MUSEUM COLLECTIONS
Denver Art Museum, Denver, CO
Smithsonian Institute, National Museum of American Art, Washington, D.C.
Johnson Museum, Cornell University, Ithaca, NY
National Portrait Gallery, D.C.
Magnes Collection of Jewish Art and Life at the Bancroft Library, Berkeley, CA
National Museum of Women in the Arts, D.C.
Archives of American Art, Walinska’s sketchbooks, journals, travel diaries, permanent collection,
YC and D.C.
Jewish Museum, NYC
Rose Art Museum, Brandeis University, Waltham, MA
Museum of Religious Art, Logan, IA
U.S. Holocaust Memorial Museum, D.C.
Yad Vashem, holocaust memorial monument, Jerusalem
CAREER
1935
1939
1955
1957

Curator, Federal Arts Project (WPA), NYC
Proprietor, Guild Art Gallery, NYC inaugural American exhibition for Arshile Gorky
Assistant Creative Director, Contemporary Arts Pavilion, World’s Fair, NYC
Portraitist, commissioned to paint Prime Minister of Burma U Nu
Riverside Museum, NYC, teacher and artist-in-residence

